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For his first Belgian production, Swiss theatre magician  
Thom Luz uses music and texts from the Ghentian Nobel Prize 
winner Maurice Maeterlinck, in the search for a contemporary 
'Theater Immobiel'. How prophetic is Maeterlinck's thought 
construct of an immobile theatre in view of our current society 
and its permanent state of motion? 

 
Four strange beings from another time, enter an abandoned world — a room full of strange 
equipment and remnants of human life. With childlike curiosity they explore it, begin to feel it, to 
revive it. What was the purpose of this (theatre) space? What role did the human play in it? And 
last but not least: is there a way out? 

 
This is the starting point for the production Maison Maeterlinck / Theater Immobiel. In his first 
Belgian production, the Swiss theatre artist Thom Luz deals with the forgotten son of the city of 
Ghent, the mystical symbolist and playwright Maurice Maeterlinck — with his short plays about 
the tragedy of everyday life and his (posthuman) theory of The Immobile Theatre (or, in 
Maeterlinck's sense, the immobile world). 

 
From Maeterlinck's best-known one-act plays (Intruder / The Blind / Interior) Luz composes a 
new narrative about the sense and nonsense of life, humans and theatre — three perspectives 
on the same (mystical) story, a foray through Maeterlinck's ambiguous cosmos, a study of the 
contemporary immobile theatre emerges. Musical, absurd, poetic. From tragic to magic — in 
keeping with NTGent's 22/23 season motto. 

 
"Theatre could serve to reassure the overly confused of this world - and to confuse the overly 
reassured of this world." With this quote by Robert Walser Luz describes his own theatre 
cosmos - a magical space in which he breaks up classical patterns of perception, allows new 
images to appear and "gives comfort by creating strange splendour". An idea that would 
certainly appeal to Maeterlinck, who has been called the "lost father of the Theatre of the 
Absurd". 
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“ONE OF THE STRANGEST QUALITIES OF THE HUMAN 
BEING IS ITS HIDDEN WISDOM. WITH EVERYTHING IT 

SAYS, IT SAYS SOMETHING OTHER THAN WHAT IT SAYS; 
IN EVERYTHING IT READS, IT READS SOMETHING OTHER 
THAN WHAT IT READS; IN EVERYTHING IT DOES, IT DOES 

SOMETHING OTHER THAN WHAT IT DOES...” 

MAURICE MAETERLINCK, PROSA UND KRITISCHE SCHRIFTEN 1886-1896 

 
CAST 

with ISAAK DUERINCK, OLGA KUNICKA, EWOUT LEHOUCQ, MARIJKE PINOY  
director THOM LUZ musical director MATHIAS WEIBEL set design FRIEDA SCHNEIDER 
costume design AN DE MOL lighting design DENNIS DIELS  
sound design & operation VICTOR HIDALGO  
dramaturgy CARMEN HORNBOSTEL, KAATJE DE GEEST  
light operation LAURENT YSEBAERT  
director’s assistant & surtitling KATELIJNE LAEVENS  
production KLAAS LIEVENS technical production CHRIS VANNESTE  
intern set design EDEN VAN KERREBROECK  
set and costume realisation NTGENT ATELIERS  
production NTGENT  
co-production MUZIEKTHEATER TRANSPARANT  
with the support of THE BELGIAN TAX SHELTER 

 
 

DATES 

➢ 15, 16 & 17/12/22: NTGENT SCHOUWBURG  
26 & 27/01/23: NTGENT SCHOUWBURG 

➢ 21 & 22/01/23: KVS (BRUSSELS, BE) 
14 & 15/02/23: TONEELHUIS (ANTWERPEN, BE) 
11/05/23: KUNSTFESTSPIELE (HANNOVER, GER) 

 

mailto:jonas.mayeur@ntgent.be
http://www.ntgent.be/


MAISON MAETERLINCK / THEATER IMMOBIEL 

 

 

 

 

Jonas Mayeur 
Press Officer 
jonas.mayeur@ntgent.be 
+32 (0) 498 62 02 30 

NTGent 
Sint Baafsplein 17 
B-9000 Gent 
www.ntgent.be 

 

In Maeterlinck's works, the house, the space or its aloofness 
often plays a central role. On the one hand as an object, as a 
space of refuge or distinction, but also as an object that 
determines the perspective or limits the overall picture of 
reality. On the other, Maeterlinck uses it as a symbol for the 
subject, for ambiguous spaces of the soul.  

 
In The Blind, a group of blind people search for their home without perspective or orientation 
after the only sighted person on the island has died. They talk because they don't know what to 
do with themselves and thus try to drive despair away. 

In Interior, a family sits together in the house. The daughter has drowned, but the family 
does not know about it yet. In the garden stands the bearer of the death announcement, the 
hauntingly knowing one. He looks through a window into the house at the family, who is busy 
locking up the house so that nothing from outside can reach the inside. 

In Intruder in turn a family looks out of the window into the garden, where they suspect 
an impending, nameless misfortune. But the misfortune (in the form of a dying child in the next 
room) has long since arrived within the four walls. 
 
Thom Luz takes up these spaces and (partial) perspectives and constantly shifts them until an 
overall picture, a house, emerges, a contemporary space of the soul. Three perspectives, one 
story about humanity. 

In the process, Luz also takes into account the theatre space itself, for this is not only a 
temple of the dream, but also a simple house, a piece of real estate that stands empty when the 
audience has disappeared from the earth. How do our immobile theatre spaces relate to their 
extraordinarily moving inner life?  

 
The set design by Frieda Schneider picks up these questions by the concrete example of Arca 
(a venue of NTGent). On the one hand, there is the eventful history of the object, overlapping 
floor plans and purposes and the resulting perspectives; on the other hand, there is the current 
discussion about the lack of space for people in the city, in particular for art and social 
discourse. Arca is in its last season as an NTGent venue and will likely be handed over to the 
GK/O (Ghentian industry federation for the arts) to preserve an artistic use.  
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TILL BRIEGLEB, JUROR THEATERTREFFEN ON  

GIRL FROM THE FOG MACHINE FACTORY 

DANIELE MUSCIONICO, TAGESANZEIGER 
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Maeterlinck was the most famous avant-garde playwright of 
his time and is often mentioned in the same breath as Beckett 
as a pioneer of modern theatre. Around 1900, he coined the 
term Immobile Theatre - a typically mysterious theory that 
reflects the content of his plays as well as their performance 
technique.  
 

Maeterlinck's dramas begin where the end is already near, or has already arrived. In essence, 
his plays as well as theories are often about the representability of dread, of the "great unknown 
without name or form" (‘ni nom, ni forme’). 

 
Maeterlinck is not concerned with a possible resolution, but with redemption through the power 
of poetry, not with action, but with transcendence. In his plays, he replaces action with inaction, 
the eventful with the uneventful, and dialogue with expressive silence. Maeterlinck's longing 
for a moment of stillness and silence shapes his conception of theatre as well as of the 
world and of the human. 

 
In addition, Maeterlinck is longing for a form of acting that should do without much pressure 
and embellishment. In his essay on the Android Theatre, Maeterlinck even thinks about banning 
humans from the stage completely and replacing them with wax puppets, marionettes, masks 
or statues. In this way, he anticipates the posthuman theatre often discussed today, in which the 
human being is no longer the narcissistic centre of attention, but merely one equal element 
among many: Is the human being not replaced everywhere in the world by a shadow, a reflex, a 
projection of symbolic forms, or by a being that behaves like a living one without being alive? 

In this mental experiment, Maeterlinck is thus not concerned with the erasure of the 
human being, but rather with shifts in perspective on and of the human being as part of the 
‘truth’, as part of an overall picture, as part of sense and nonsense. 

 
Luz' theatre works fall outside the framework of familiar perspectives and patterns of 
perception. With his unique theatrical language, which combines silence, movement, text 
and music into dense, atmospheric spatial scores, Luz now traces the contemporary 
immobile theatre.  
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THOM LUZ  
DIRECTOR 

Thom Luz is a proven expert on the in-between and the abysmal. In his works, Luz creates new 
spaces of experience by directing the audience's perception towards perception itself - hearing 
and seeing and their interplay - or by drawing them towards seemingly insignificant or unreal 
details in which the everyday and the universal become visible, the present becomes tangible — 
musically and embedded in a pronounced awareness of form.  

In 2014 Thom Luz was voted Young Director of the Year by the critics in the annual poll 
for Theater heute magazine. He became a Resident Director at Theater Basel in 2015 and his 
productions there were invited to the Heidelberger Stückemarkt, the Autorentheatertage at the 
Deutsches Theater Berlin, the Kontakt International Theatre Festival in Toruń, the Maillon in 
Strasbourg and the Théâtre Nanterre-Amandiers in Paris. Atlas der abgelegenen Inseln (2015, 
Schauspiel Hannover), Traurige Zauberer (2017, Staatstheater Mainz) and Girl from the Fog 
Machine Factory (2019, Gessnerallee Zürich) were each invited to the Berlin Theatertreffen. His 
productions When I Die, Unusual Weather Phenomena Project and Girl From The Fog Machine 
Factory have toured throughout Europe, to venues including NTGent, Stadsschouwburg 
Amsterdam, Vidy Lausanne, Nanterre-Amandiers Paris and festivals in Hamburg, Marseille, 
Montpellier, Warsaw, Moscow, Jerusalem and Reykjavík.  

Since season 2019/20 Luz is Resident Director at the Residenztheater München. He was 
awarded the Operadagen Rotterdam Award in recognition of special achievements for 
contemporary music theatre and honoured with a retrospective at the Venice Biennale Teatro 
2018 as well as with the Swiss Theatre Prize in 2019. Maison Materlinck / Theater Immobiel is 
Thom Luz first production at NTGent and Belgium.  

 

MARIJKE PINOY  
CAST MEMBER 

Marijke Pinoy (°1958), studied drama at the Ghent Conservatory where she received "First Prize 
in Dramatic Art" in 1985. She also completed internships at Jacques Lecoq (Paris), Grotowski 
(Liège), and the Method/Stanislavski (Brussels), among others. At the end of the 80s, she 
toured internationally with the movement theatre collective Pantarei.  

Marijke has performed in numerous theatre performances and worked for various 
companies, including Theater Zuidpool as an actor, director and as member of the artistic team, 
De Werf, Arca, Theater Malpertuis, Cie Cecilia as co-founder and actor, FC Bergman, Action 
Zoo Humain and NTGent. Pinoy has performed at several major festivals - mostly with French 
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productions - including Avignon, Paris, Lausanne, Reims, Lille and Berlin. Pinoy teaches at the 
KASK - School of Arts - Ghent.  

In recent years, Pinoy has been on television in Nonkels  (Uncles), De Dag  (The Day), De 
Smaak van de Keyser  (The Taste of De Keyser), In Vlaamse Velden  (In Flanders Fields), Red 
Sonja, and in the international series The Team. 

After earlier collaborations with NTGent, in the 2018-2019 season, Pinoy was part of the 
cast of  Orestes in Mosul, the highly acclaimed play for which director Milo Rau, artistic leader of 
NTGent, and his team travelled to Mosul to stage their version of the famous Greek 
tragedy. Since 2021, Marijke Pinoy is involved with the newly founded film department of the 
Mosul Institute of Fine Arts, a project that is supported by the UNESCO-programme Revive the 
Spirit of Mosul. 

 

EWOUT LEHOUCQ  
CAST MEMBER 

Ewout Lehoucq (°1987) is a performer, director, singer & cellist. While he studied literature at 
the University of Antwerp, he adapted songs for voice and simple piano or cello accompaniment 
and toured Europe as a troubadour. From 2012 to 2015, he studied DRAMA / acting at the 
Royal Conservatory of Antwerp (AP). 

In 2017, he created and performed in the cabaret show Les Âmes Perdues, which 
premiered in his living room. From the performance, an eponymous collective with Isaak 
Duerinck, Alexandra Oppo, and Naomi Beeldens emerged and was offered a multi-year artistic 
residency at Muziektheater Transparant (TRANSLAB). 

The collective's own creations include Eurovisionary, an idiosyncratic theatrical ode to  
65 years of the Eurovision Song Contest, with arrangements of contest winners and personal 
favourites, as well as Fortuyne wat hebdy ghebrouwen, a playful music-theatrical performance 
with arrangements of song decks from the Antwerps Liedboek and How Do You Sleep at Night, 
a musical trip into the world of sleep and insomnia. 

In 2022, Ewout will create the children's performance Loopneus with Theater De Spiegel, 
based on Shostakovich's The Nose, and with Climate Poets he is working on the 
performance De haas, de roggelie en de worm, which premieres in late November 2022. He is 
also working on a radical reworking of Strauss' Die Fledermaus (Les Âmes Perdues, Tom 
Goossens & Muziektheater Transparant). 
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OLGA KUNICKA  
CAST MEMBER 

Olga Kunicka is a Polish musician and actor. As a violinist, she obtained a master's degree at 
the Music Academy in Wrocław, Poland. During that time, she also studied singing and drama 
at the Capitol Theatre in Wroclaw, where she developed a fascination for acting. 

Since 2015 she's been working for the Song of The Goat Theatre, directed by G.Bral in 
Poland. She can be seen in Cherry Orchard, Crazy God, Island, Hamlet, King Lear, and Return 
to the Voice. Working with Song of The Goat gave her the opportunity to perform for a wide, 
international audience. Olga also performed in the Jerry Springer Opera  of the Capitol Theatre 
in Wroclaw directed by J. Klata in Oedip Loves You  of the Baltic Drama theatre, by C. Iber and 
in On Missing of the Wretched theatre in London by Nick Perkings, A. Hypki and M.Kareem. 

During her performing career, she continues to retrain herself in the Meisner acting 
technique at the Actors Temple in London. As a musician, she participates in various projects 
ranging from classical music, folk and contemporary music. Lately, she has also been playing as 
a studio musician for film and theatre. She lives in Ghent. 

In the 2019-2020 season, she starred in Anatomy of Pain  by Lies Pauwels. Afterwards, 
she also starred in Do the Calimero  (LOD & hetpaleis / Lies Pauwels), which is currently touring 
Europe. 

 

ISAAK DUERINCK  
CAST MEMBER 

Isaak Duerinck (°1994) is a pianist, accordionist and performer. He studied under the wings of 
Eliane Rodrigues at the Royal Conservatory of Antwerp and developed his passion for song 
accompaniment with Lucienne Van Deyck and Jozef De Beenhouwer. In Lisbon, he experienced 
some inspiring musical months in the class of Jorge Moyano at the Escola Superior de Música 
de Lisboa, and in 2018 he went to the Schola Cantorum in Paris on a monthly basis to study 
French piano music with Gabriel Tacchino, the only pupil of composer Francis Poulenc. 

From his graduation project Les Âmes Perdues, a contemporary cabaret performance he 
created with director Wouter Van Looy, a collective of the same name and a multi-year 
residency at Muziektheater Transparant emerged.  

As a freelance musician and performer, Isaak has collaborated with One Trick Pony/Liesa 
Van der Aa, Opera Ballet Vlaanderen and Dries Van Noten, among others. 

Since 2019, he has been working at the Royal Conservatory of Antwerp as a coach in 
creative graduation projects and coordinator of extracurricular projects. 

In season 2022-2023, Isaak can be seen in Maison Maeterlinck / Theater 
Immobiel (NTGent), ENTRECÔTE (Liesa Van der Aa/One Trick Pony) and a radical reworking of 
Strauss' Die Fledermaus (Muziektheater Transparant). 
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FRIEDA SCHNEIDER 
SET DESIGNER 

 
Frieda Schneider studied architecture and later stage and costume design. Finding poetry in 
the ordinary, she is interested within her work in all forms recycling, meaning the revaluation 
and reinterpretation of existing things and places. This includes reusing old materials or 
objects, reinterpreting found places directly as performance spaces or even recreating (a mix of 
different) places on stage — always searching what the new framing and composition can add 
to the performance. In the best case the set can thus be a resonating space for the director’s 
work but also open up further narratives… 

She worked as a freelance stage and costume designer with the artists Christoph 
Marthaler, Corsin Gaudenz or Michel Schröder i.a. at theatre houses like Gessnerallee Zurich, 
Theater Neumarkt and NTGent. Schneider has also given form to the theatre festivals PAZZ 
2012, FOREIGN AFFAIR 2013, Musiktheater Tage Wien 2019 and has been teaching among 
others at the Academy of Fine Arts Vienna, PRO HELVETIA Cairo, Inter-Unsiversity Centre for 
Dance Berlin, Tebere Arts Foundation Kampala. 

 

MATHIAS WEIBEL 
MUSICAL DIRECTOR 

 
Mathias Weibel got into theatre rather by chance and first worked with the directors 

Christoph Marthaler and Stefan Pucher, as well as the choreographer Meg Stuart. With Thom 
Luz he has a long-standing collaboration as musical director, arranger, stage musician, 
composer and collaborator. In addition to this year's works Werkmeister Harmonien at the 
Staatsoper unter den Linden, Warten auf Platanow (Waiting for Platonow) at the 
Residenztheater Munich and Maison Maeterlinck / Theater Immobiel at the NTGent, they 
worked together in the independent production structure Bernetta on the pieces Lieder ohne 
Worte, The Girl from the Fog Machine Factory and When I die, which were invited to 
international festivals and won several awards. 
Originally trained as violinist, he is at home in a wide variety of musical styles and artistic 
disciplines — be it classical music, French chanson, Italian canzone, improvised music, electric 
violin, baroque violin, piano, glass harp, harmonium, celesta, synthesizer... 

He played as a specialist for baroque violin in ensembles such as Hesperion XX or La Folia 
Madrid, is a founding member of the Ensemble Turicum for Ibero-American music of the 18th / 
19th century and violinist in the Chamber Orchestra Basel. 
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