
Sophocle à l ère du

Par HuguesLeTanneur

114

c«

Tous droits de reproduction réservés

UBU scènes d’Europe

PAYS : France 

PAGE(S) : 114-117

SURFACE : 398 %

JOURNALISTE : Hugues Le Tanneur

1 juillet 2023 - N°74



«Làoù lapolitiqueéchoue, seull 'artpeut
aider. »CettedéclarationdeMilo Rau

pourraitêtreplacéeenfrontispiced
'

Antigone
in the créationnéed

'

unerencontre
auBrésilavecdesindigènesetdesactivistes
dontlesmilitantsdu MouvementdesSans
Terre(MST), où la tragédiedeSophocleest
reluedanslecontextedeladéforestation

frénétiquedela forêtamazonienne,ainsique
celuidelaluttepourla réformeagraire. Un

spectaclepuissantet remarquablement
construit.

acaméraglisselentementdepuisla

jusqu'au rasdu sol où lesarbresplongentleurs

racines . En quelquesminutes, cettedescenteau
seinde la forêt amazonienneexposetrèssimplement
danstoutesabeautéet saluxuriance, la richessedece

poumondela planète, aujourd
'

hui menacé. Bientôtdes

hommeset desfemmes, les piedsdansl
'

eaud
'

une
rivière, accueillentparun chant lescomédiensvenus

jouerAntigonedeSophocledansleur village. Comme

s' ils formaientà ce moment-làle choeurdu spectacle
selon un procédé cher à Milo Rau où différents

contextes, aussi bien historiques que culturels ou
sociaux, secroisentousesuperposent. Il s' agitàchaque
foispour lemetteurenscèneet dramaturgedecréerles
conditionsd

'

uneexpérience.

Dansle casd'

Antigonein theAmazon, cesconditions
sontmultiplescommelepublicapu leconstaterdébut
maien découvrantk spectacleau NTGent à Ganden

Belgique. Celaestliénotammentàla façondontle
processusmêmede la création l

'

oeuvreest partie
prenantedecequia lieusurk plateauselonunedémarche
d'

autantplusoriginalequ'
elle tientà la foisdu

reportage, de lareconstitution, maisaussid
'

uneréflexionsur
commentlacréationartistiquepeutencouragerl

'

action

politique. En ce sensAntigonein the s' inscrit
biendansla Trilogie desmythesantiques» entamée
avecOresteà Mossoulet LeNouvel spectacles
précédentsdu metteurenscène. Dansl

'

deParaau

norddu Brésil, Milo Rauet sonéquipeont rencontré
desindigèneset desactivistesdu Movimentodos
TrabalhadoresSemTerra(MST). Lesforêtsdecetterégion
sontsystématiquementincendiéespour développerla

monoculturedu soja, remettantenquestionl'

habitatet
la vie despopulationsinstalléeslà depuistoujours. À
proposdecettedestructionaccéléréede la forêt, Milo
Rauparlede«

LeconflitentreCréonetAntigoneprendici une
intonationcontemporaineendevenantl

'

expressiondu conflit
entrelasociététraditionnelleet lecapitalismemoderne.
PourbeaucoupdeBrésiliens, cetteprédationsansver
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gagnedenouvellesterresauprofitdegrandsgroupesde
l ' industrieagro-alimentairemondialeestun rappelde
leurspropresluttesmenéesdepuisde longuesannées

pouruneréformeagraire. Sachantquequelquesfamilles

possèdentàellesseulesla majoritédesterrescultivables
dupays. C' estàcetteaunequeMilo Raurelitlapiècede

Sophocleen qui il voit un critiqueradicalet
prémonitoiredece

qu'
onappelleraplustardla«civilisation

occidentale». Comme tous lesgrandsrécits, du

dramaturgeoffreun regardd
'

unetroublantevéritésurla

tragédiecontemporaine. On le ressentde lespremiers
instantsduspectacle, mêmesi

c' estsurunenote
étrangementparadoxaleques' ouvrelareprésentation. S'

accompagnantà laguitare, lemusicienPabloCasellaégrènede
douxarpègestandis

qu'
il chanted

'

unevoixlégère: «Il est
biendeschosesmonstrueuses, maisrienn'

estplusmonstrueux

quel
'

homme». LesmotssontdeSophode, biensûr. À ses

côtés, un acteurrevientsur le sensde ce mot, «

monstrueux«deinos»engrecancien. Évoquantsaville, Sào
Paulo, il remarquequec' estuneville monstrueusement

grande Il citeàsontourSophocle: «L
'

hommea réponse
à toutesquestions; maispour la mort il n' a pasde

réponse» estbrésilien. Il s' appelle Araujo.

C' estlui qui doit jouerPolynicemort, le frère
qu'

AntigoneveutenterrerenoppositionaudécretdeCréonlui
refusantunesépulture. Il joueaussiAntigonesurscène.
Maisà l

'

écran, son rôleestassumépar l
'

activiste

indigèneKay Sara. Celle-ci est retournéeau Brésil une
semaineavantla première, considérantquesaplaceen
tant que militante politique était dansson payset

qu'
elle n' apparaîtraitdansles représentations

européennesdu spectaclequ'
envidéo. «Antigoneestcellequi

setient à l écartde la société analysele comédien,
commepour justifier le décalagede l

'

héroïnevis-à-vis
desacteursprésentssur leplateau. Lespectacles' articule

sur deuxplansfaisantdialoguerdesséquencestournées
del'

autrecôtédel
'

océanet ccquisejouesurscèneface
au public. Ce qui veut dire querégulièrement les
acteursprésentssur le plateau apparaissentaussià
l'

écran; qu'
il s' agissede FredericoAraujo, Arne De

TremericouSaraDe Bosschere.
Lechoeur, dont lesinterventionssont essentielles, est

interprétépardessurvivantsdu massacreperpétrépar la

policemilitairele 17avril 1996lorsd
'

unemanifestation
du MST. Milo Rauafilméunereconstitutionpublique
dela manifestationet du massacreoù vingt-et-une
personnesont été tuéeset soixante-neufblessées. On les
voit marchersur la route fédéraleBR-155 prèsd'

El
Doradodo qui fut lesitedu crimeenscandant

lesmots«Réformeagrairemaintenant
jusqu'

àceque
lespoliciersbraquentleursarmessureux, lesobligentà
s' allongersurlesoletlesexécutentfroidement.

Certainsrescapésont participéà la reconstitution. Des
hommeset desfemmesfilmentlascèneavecleurs

téléphonesportables, rappelironiquedeccquisepasseraitsila
mêmeviolenceétaitperpétréeaujourd

'

hui. On voit aussi
devraispoliciersquiassistent, placides, à lareconstitution.
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Plustard, unecérémonieenhommageauxvictimesdu
massacreest l'

occasionde nouercesévénements

tragiquesaveclapiècedeSophocle. Lechoeurentonneun
chantconstruitsurunelonguenotetenue. Engrosplan
telleuneAntigonegéante, KaySaraimpressionne. Elle

exprimesacolèredansun cri déchirantqui se mueen

fureur. Lecorpsdesonfrèremortgît toutprèsd
'

ellesur

la terrerouge. Cettemêmeterrequi recouvreleplateau
du théâtre. L

'

effetd
'

échelleentresatailleimmenseet les
acteursprésentssurscèneestsaisissant. Il enrésulteune

forcepuissante, à la foisphysiqueet mythique. Mêmesi

cesphasesparoxystiquesimportantesconstituentdes

tempsforts de ccspectacle, ellesn' ensont
qu' un des

aspects. Car toutau longdecetteévocation, les
événementsayantcontribuéà saréalisationsont évoqués.

Autrement dit , rien nese passejamaissur un plan
unique, niais dans unesuperposition de différents

niveauxqui rendcomptedenotrerapportà uneoeuvre
dupassédevenueactuellepar leseulfaitd

'

être

interprétée, maisaussiparlesenjeuxpolitiquestrèsconcretsliés
aucontextedanslequellesreprésentationssedéroulent.

Lespectacleestjouéà plusieursendroits, dansdes

villagesparfoisreculésaucoeurde la forêt. Il n' estdonc

pasquestionseulementdelapièce, maisdeceshommes
et de cesfemmesdont le modede vie si éloignédu

nôtre n' estpasincompatibleavecle Faitd
'

assisteràdu
théâtreet

qu'
on aperçoitparfoisaussidansleur

quotidien. À l ' écran, lesacteursSaraDe Bosschereet Arne
De Tremerie interprètent unescèneentre Créon et
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Hémon faceà un public d
'

indigènes, tandis
qu'

ils

jouentla mêmescèneavecun décalagedansk temps
surle plateau. Dccettefaçon, nonseulementMilo Rau

montrebien quece n' estpasla mèmechosedejouer
une piècedansdeuxcontextesspécifiques, maiscette
différenceestjustementcc qui fait la sidérantebeauté

deccspectacle. Bouté qui naîtde la multiplicité, de la
distance, du décalage, de l

'

inadéquationet qui nous

confronteàcela Autrementdit, lecontrairedel '

uniformisationdumonde, maisl'

approfondissementdecequi
nouséloigneautantquedecequi nousrapproche- et

quecerapprochementsefassepar le biaisde laGrèce

antiqueendit longsurcequecelasignified
'

appartenir
à la conditionhumaine. Ainsi lesbraserosqui brûlent
surlascèneformentunecontinuitéaveccesautresbra

dont lesflammesfont danserdesombressur les

visagesdespersonnagesàl
'

écran. Lamortd'

Antigoneet
d'

Hémon est l
'

occasiond
'

évoquerles suicides
nombreuxparmilespopulationsindigènesauBrésil.

Il estaussiquestiondeJair Bolsonaroqui dirigeait le

paysàl
'

époqueoù lesrépétitionsduspectacleont
commencé. Car non seulementlesprincipauxauteursdu

massacren' ont pasétéinquiétés, mais, enévoquant
officiellementcettetragédie, Bolsonarolesamêmefélicités.

Enfin le personnagede Tiresias, l '

aveuglequi prédit à

Créonl
' anéantissementdesafamille, aétéconfiéà l

'

activisteetphilosopheindigèneAilton Krenak. Il apparaît
à l

'

écrancoiffé d
' un chapeau. Sonvisageburinéaux

traitssculptésnesauraitmieuxconvenirà l'

imagequ'
on

sefait du prophèteaveugleet clairvoyant. Si sesmots
bienchoisisexprimentplus un messagedesagesseet

d
'

espoiren l
'

humanitéquelesprédictionstragiquesdu

hérosdeSophocle, ils n'
ensonnentpasmoinscomme

unemiseengarde. En phaseavecla démarchedu

dramaturgequidéfendun théâtreengagé, c' est-à-dires'

inscrivant, commec' estlecasaveccespectaclepuissantet

d' unegrandeprobité, dansunprocessusconcretde
sensibilisationetd

'

actionpolitique.

Antigone in the , d
'

après Sophocle , conception et mise en

scène Milo Rau. Ou 16 au 24 juillet 2023 à Avignon , dans le cadre du
festival d

'

Avignon . Dates prévues en France à Lyon, Chàteauroux
Paris,
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in the Era
of
By HuguesLeTanneur

When fails art alonecanhelp
"

This déclarationby Milo Raucouldserveasthe

epigraphforAntigonein theAmazon, a creationborn of an encounterin Brazilwith indigenous

tribespeopleandactivists, including themilitants of the Landless Movement, in which

Sophocles'
is in thecontext of therelentlessdéforestationof theAmazonian

rainforest, aswell asthat of the for agrarianreform.The isa and

remarkablyconstructedwork of

,he camera slides slowly clown from the treetops
to the ground, where the trees sinktheir roots. In a

few minutes, this descent the bosom of the

Amazonian Forest exposes very simply , in ail its beauty and

the richness of our
planet'

s breathing organs
which today are threatened . Soon men and women, wading
in the river, corne to greet with song the actors who have

arrived in their village to perform Sophocles' Antigone . It'

asthough at that moment they comprised the chorus of the

play , in keeping with one of Milo favorite methods, in

which different contexts , historical as well as cultural and

Antigone In the based on and

by Milo Rau. From 16 to 24 July2023 In Avignon , as part
the Avignon Festival . dates programmed in Franco for Lyon
Châteauroux , and Paris, aswell as in Bruges.

social, intersect or overlap . For this director and dramatist

it' s a matter of creating the conditions for conducting an

experiment.
In the case of Antigone in the Amazon , these conditions are

multiple , as the audience was to discover during the

presentationof the play at the in Ghent , Belgium, at

the beginning of May. This is linked notably to the manner

in which the very creative process of the work is invested

in what transpires on stage, using an approach which ail

the more original for being an amalgam of reportage and

re-enactment , as well as a reflection on how artistic

can encourage political action . In this sense, Antigone

in Amazonie deserves its place in
"

The Trilogy of Ancient

Myths, which began with )restes in Mosul and The New

Gospel , the director' s previous works . in a state in

northern Brazil, Milo Rauand his team met with native

118

Tous droits de reproduction réservés

UBU scènes d’Europe

PAYS : France 

PAGE(S) : 118-121

SURFACE : 397 %

JOURNALISTE : Hugues Le Tanneur

1 juillet 2023 - N°74



and activists from the MST (in Portuguese O

Movimentodos Sem Terra) . The forests of this

region are being burned down to develop
the single-trop farming of soybeans, threatening the

habitatand the very lives of the native populations who have

always lived there.

Milo Rau refers to this swift destruction of the forest as

The conflict between Creon and Antigone takes on a

contemporaryresonance, becoming, as it does, the expression

of a conflict between a traditional society and modem

. For many Brazilians, this shamelesspredation of virgin
land for the profit of the international food-processing

conglomerates their own going back many

years, achieve agrarian reform . It' s well known that a few

families keep most of the arable land ail to themselves. And

it' s in this light that Milo Rau re-examines
Sophocles'

tragedy , in which he sees a radical and premonitory critique
of what be called Western Civilisation . As

the case with great stories , the Greek dramatist' s work

offers a accurate view of our contemporary

tragedy . This can be felt from the first instants of the play,

even if the performance opens on a strangely paradoxical

note . Accompanying himself on the guitar , the musician

Pablo Casella sounds a series of gentle arpeggios white he

sings in his wispy voice,
"

There are many monstrous things,

but nothing is more monstrous thon Man.
"

The are

those of Sophocles , of course . Next him , an actor

on the meaning of the word meaning
monstrous" in Ancient Greek. Recalling his city , Sao Paulo,

he comments that it' s a city which is large.
"
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He,
"

Man finds an answer every

question; but for death there is no answer.
"

He is Brazilian,

Frederico Araujo by name.

falls him play Polynices, the brother whom Antigone

wishes bury in opposition Creon' sdecree, refusing him

burial . He also plays Antigone on stage. But on screen this

rote taken by KaySara, the native activist . She returned

Brazil a week before night , having decided that , asa

political militant , her place was in her country and that

she woutd only appear on video during the performances

given in Europe.
"

Antigone is the who keeps herself

spart from society ,
"

as Araujo explains, as if justify the

separation of the heroine from the actors who appear on

the stage. The play operates on levels, creating a

dialoguebetween the scenes shot on the other side of the

ocean and what is performed on the area in front of

the audience. This means that the who are present on

stage appear on screen as whether they be

Araujo, Arne De Tremerie or Sara De Bosschere.

The members of the chorus whose contributions are

, are interpreted by survivors of the massacre

by the military police on 17 April , 1996, during a

march of the MST. Milo Raufilmed a public reenactment of

the and the massacre, during which twenty-one

people were and sixty-nine wounded . We see them

marching along Federal Highway BR-155near El Dorado do

Cajaraswhich was the site of the crime , white they chant
"

Agrarian reform until the moment when the police

poiht their guns at them , make them lie on the

ground and go about executing them.
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Some of the survivors took part in the reenactment . Men

and women were the scene with their cellphones , an

ironie reminder of what happen if the same violence

were committed today . We also see real police officers

watching the reenactment . Later, a ceremony in

honor of the victims gives an opportunity to link these

tragic events with Sophocles' play. The chorus intones a

song based on a prolonged note . In a close-up shot , Kay
Sara, seemingly a giant Antigone , conveys a strong

impression. She expresses her anger in a lacerating cry that

itself into rage. The body of herdead brother lies next

to her on the red soit, the same soit covering the floor of

the stage. The contrast in size between her immense

proportionsand those of the actors on stage is striking. From

this , there comes a powerful force , both physical and

. Yet even if these important paroxysmal sections form

Von

Dungern

some of the highlights of the performance , they arebut one

of its aspects. For throughout this evocation of events, the

elements that went into its creation are also evoked . In

other words , nothing ever happens on a single level, rather

in a of different levels which takes into account our

relationship to a work from the past that has become

contemporarysimply by being interpreted , but also by virtue of

the very specific political issues linked to the context in

which these performances take place.

The show performed in several locations, in villages

sometimesdeep in the heart of the Forest It' stherefore only a

question of the play itself , but of these men and women

whose way of life, sodistant from our own , is

incompatiblewith the act of theatregoing , which we also perceive at

times in their everyday life. On the screen, the actors SaraDe

Bosschere and Arne De Tremerie perform a scene between

Creon and Hemon in front of an audience of indigenous

people, white they play the same scene, though not

ously, on stage. In this manner, Milo Rauclearly demonstrates

not that performing a play in two specific contexts is a

different experience, but also that this difference precisely

what accounts for the stunning beauty of the work . This

beauty is born of variety, distance, disharmony, and

discrepancy, and it brings us face to face with of these. In other

words, this is the opposite of global uniformity , rather the

indepthexamination of what draws us apart as much as what

pulls us together-and the fact that this rapprochement
occurs through the use of Ancient Greece speaksvolumes

about what to be part of the human condition . Thus

the braziers burning on the stage are a continuation of those

other braziers whose flames make dancing shadows on the

characters up on the screen. The death of Antigone and of

Hemon a chance to evoke the numerous suicides among
the indigenous populations in Brazil.

is the matter of JairBolsonaro who was the leader

of the country at the time the show' s began. For

net only were those primarily responsible for the massacre

not in any way , but by acknowledging this

humantragedy, Bolsonaro even congratulated

Finally, the character of Tiresias,the blind man who foretold

to Creon the annihilation of his family , was assigned the

native activist and philosopher , Ailton Krenak. He appears
on the screen wearing a hat . His angular face with its

sculpted features could be better suited the

traditionalimageof the blind prophet gifted with clairvoyance.

If his well-chosen words expressa messagemore of wisdom

and hope than the tragic predictions of hero ,

they resonate as no less of a warning. This in keeping with

the approach of a playwright who defends the ideaof a

theatreof commitment , that by adhering a specific
processof sensitization and political action , as shown in this

powerful dramatic work , one of great
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